Storytelling Training and Workshop
The Acting and Reading Techniques in StoryTelling (ARTIST)
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Storytelling Opening/Closing/Transitions
(The songs/poems below were shared be previous participants)
N9 NAW/NTaLEaYMailasutunaulun1sianizas

(asuazunnaeudnanslignldluniseusugidndaunistinausuluganan)

WELCOME, EVERYONE

To the tune of Twinkle, Twinkle Little Star EQLiﬂlﬁﬂﬂ A2EIN
Welcome, welcome everyone e ldagisnsiu agdaeiu agfaiu
Now you're here / We'll have some fun. g ldegdaniu figalacnge
. ) . . P Gy A 2
First we'll clap our hands just so. NTIENNAULEANADND TR
Then we'll bend And touch our toe. uaziiauduiAnINauLEe
Welcome, welcome, Everyone. g ldagfaaiu nfgaiaaug
Now you're here, We'll have some fun 1918 haY WA WA

e o gl daiu nfgaaaug
gufausuNAL . o

Ve (lureuasuaziesinesnna)
lfvinuaanas Twinkle, Twinkle Little Star

HuRsianiyu BunseuiuynA We're so Glad to See You
Lﬁmﬁ@mgﬁﬁuéf} FRlaCFATalaFialath (Sung to the tune of Frere Jacques)
L?’]mﬁ:mﬁuﬁwmﬁ‘muﬁmmuﬁ Whereis___ ?/Whereis_____7?
LAz AR ua iAo There s/he is. There s/he is.

BuRsiauiy BuARauiLYN AL We're so glad to see you / We're so glad to see you
Lﬁmﬁﬂmﬂﬁﬁduéﬁ Li’]ﬁ%mﬁuﬂﬁu Peek-a -boo, Peek-a-boo. (Or Hello, hello)
The More We Get Together muauﬁ’hﬁ"lﬁwmﬁa

The more we get together/ Together, together, (ﬁﬁfmﬂx‘i Frere Jaques)

The more we get together/ The happier we'll be! (%mﬁﬂ)ﬂ%i‘ﬂlul,uu (%Lﬁﬂ)ﬂgjﬁliﬁu

*For your friends are my friends tulasenanetiu dllaseane i

And my friends are your friends. b3 Ll,muﬁslﬁlmﬁwmﬁﬂ/lm LLmumﬁlmﬁwmﬁﬂ
The more we get together/ The happier we’'ll be! Jv18 A28 (Ve a94R 4345)

There'’s , and , and , and

The more we get together,/ The happier we'll be!

(Go all the way around and sing everyone’s name)
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My Thumbs Are Starting to Wiggle
(Tune: The Bear Went Over the Mountain)
My thumbs are starting to wiggle

My thumbs are starting to wiggle

My thumbs are starting to wiggle

Around and around and around

Continue with: HANDS, LEGS

I’'m finished wiggling my body...

And I'm quiet as can be.

WILNNDRAULTNNTEAN

("N189: The Bear Went Over the Mountain)
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FusNaduBunIzAn

FusNaduBunszan

VLﬂ?ﬂU“’]LLWJﬂ‘@‘].I’]LL@Zﬁ“ﬂU’] (Flasine He 11)

FUNEANTEANFITUUAT

BATARULAURIGREUNZ LA

Hands Go Up

Hands go up and hands go down.
| can turn around and round.

| can jump upon two shoes

| can clap and so can you.

| can wave, I'll show you how.

Storytime is done for now.

ANNDUU
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Hag1u udoiaienas
fuanusovyulilsevuazsaylf
dunselanuusaawingastngle
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dulunials suazgauisalidnniacingls

NANANTEINUAUEAL AILED

Tickle the Clouds

Tickle the clouds. Tickle your toes.
Turn around, and tickle your nose.
Reach down low. And reach up high.
Storytime’s over. Say goodbye!
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WANATINUUNABILAD HILANAHU

If You Want To Hear A Story

(To tune of “If you're happy and youknow it”)

If you want to hear a story, clap your hands!

If you want to hear a story clap your hands!

If you want to hear a story, ,and you surely want a
story

If you want to hear a story, clap your hands!
Other verses : “nod your head,”

“rub your tummy”, “sit real still,etc.

DLEDADINITWINNIU
(M1as: If you're happy and you know it)
1% % a A
89AR9N1INITINL AIALND
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ALEAARINITNIRNIL
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LAZLEDANABINITNATITUIAY
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ALEBFABINITWIRNIU A9ALHSD

(B1AANBUTW NTID gL 1aTie] 1a)

Hands Go Up

(Sing to tune of Twinkle Twinkle)
Hands go up and hands go down
| can turn around and round

| can jump upon two shoes.
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| can listen; so can you. Thin as a pin (pin arms to side)

| can sit. I'll show you how. Small as a mouse (Sit down like a little quiet ball.)

Storytime is starting now. (Now ask the children to sit because we are ready
" for the next story.)

ANNDUU

¥inues: Twinkle Twinkle genasulal

A éf Y A v ¥ @ oA L e 1 =

NDTIU UAINANALAY (dwsnanvingulilgvintiaatine@aue)

fuannsavyulilsanuazsau i geAssuldl (Bauauge)
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funsclnauusesvinaasingls ndemilentin (neieuazuawaanngne)
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fuilaianld wafivinldniouin NANIUNAULTNNNA (LUULIUAITNAIA)

fuiedier I duazaeusalidninedndls Faldnimiauiumy (189 fsamleugnuaanan)

v 1 v
AAULANAI NN UAZFNALLAY
Touch Your Nose

Wiggle My Fingers (Suit actions to words.)

(Can begin standing or sitting.) Touch your nose. Touch your chin.

I wiggle my fingers. That's the way / this game begins.

I wiggle my toes. Touch your eyes,./ Touch your knees.

I wiggle my shoulders. Now pretend / You're going to sneeze.
I wiggle my nose. (a-choo)

No more wiggles are left in me. Touch your ears, / Touch your hair.

So I'll be as quiet as | can be. Touch your ruby lips / And blow a kiss.

a2 3 (Blow a kiss.)
NITANUITDIDU

5 2 a R Touch your elbows / Where they bend.
(ldnauEneuveativ)

y o . Jump right up and say THE END!!
FUNIANTUITRIDY

Funszaniiainaesdy WAZAYNUBILED
Junszhnlnavasdu (vimlimsniuAne)
FUNITANAYNTDIBY WAZALNTDILED LAZATINTDILED
llwaeerlsasmeanszAndnuan vhufliAafinudas Guduy
Favhuduasin gl R intiasyin 14 wRzileimNTease LATIRNTeED

k% dﬂl v o [~ 1 o o o k7%

LAARUULNAINUTIUIN LFN1AYAzAN (FRLTe)

Tall as a tree
. . _ - WATYUBILED WATNNTDILED

(Takes children quietly from standing to sitting . R
N LLI?]X?NBJ‘]JWﬂLL@Q“‘]‘lI@QLﬁ@ LL@&Z‘NQ‘U (VI’W]’]ZN@I‘LI)
position.) 5 r
) LAZADADNUDILED ATINHUID
Tall as a tree (stretch arms high) PR .
) . mximmmuumamfn [AULLRN!
Wide as a house (stretch out wide)
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Storytelling Training and Workshop
The Acting and Reading Techniques in StoryTelling (ARTIST)

Effective Strategies Should:
* Make stories look and sound interesting.
= Use lively storytelling sessions, not just plain reading aloud.
= Activate the teacher as an enthusiastic storyteller.

* Make stories relevant to different subject areas.

= Create varying activities involving multiple intelligence linked to different subject areas.
® Utilize/maximize the children’s natural energy, enthusiasm, and “interactiveness”
= Use interactive techniques that will keep kids hooked on the story while listening.
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STORYTELLING VERSUS OTHER ORAL PERFORMANCES

N19La1L5a9 LFALNEUNY NTUARILLILIAY 9

Storytelling
® Relaxed, casual, conversation
® Talks to the audience with eye contact
® |nteractive, involving the audience
® Designed for kids, funny, light, ‘cartoons
N15LaI34
o ugluuunisaunuiatnediauaans
L84

o Y

o ywaruisinadnsauniii

- -

UfAuiussiaiu dhgiadinldausandos
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e ApgtuuulivsnziuiAn manuudi wanes

Tdnfeu

Declamation/Monolog
® Formal, sounds memorized
® Detached from audience
® One-way
® Designed for adult audience, serious, heavy

drama, distant

NISWALLLFUNTNAN/NITYALGLNESELREY
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The Art of Book-Based Storytelling manolosilayan @yahoo.com

GENERAL STYLES OF STORYTELLING
siluuumlilaasnisianFas

1. Intimate, Natural Storytelling
® Your natural “you”
® Usually very familiar with each other.  Mom or dad to child, grandmother to grandchildren. Lola
basyang type.
® Asyou are, where you are.
® Audible enough, no effort to be theatrical, high touch, high eye contact, very informal.
o a @ a
1. msl.ml.smLmﬁlné’%mummmﬂuﬁs‘mmm
o fiafusnuessinies
o ) o = Y o \ LA e o = o a aa s A
® aL@WLL@tQWQNﬂNﬂ%NﬂuLﬂHﬂu FIULNUTBNBANLYN LLNUNRITUY wiNaniudggaasnaLludizes Lola
P 4 - o o
Basyang ﬁﬁ\‘iLﬂuwmmmmwmemuiuumujﬂmﬂmu
o faniludanessiomws agluaninuindannauiesduae
a 1 % ya [ o 1 = o o o 3| ] = [
o Faaasaneldtu lufeemenaiuniivinnnauuuazas Inrduda wazdunimiuiuettennn Jaanmdy
ULB9NIN
2. Performance Storytelling
® | steners are considered audience, the storyteller is an actor performing. Audience is usually
unknown to teller.
® Story is studied as a director would a script. (For tone color, characterization, blockings, attention
getting techniques, interactive techniques, etc.)
® Teller tries to make it as intimate as can be.
2. MSIALUUNISUAPNAZ AT
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weBalunsRgaraNaula matiansai U janiusiudmu 1av)

BOOK-BASED STORYTELLING
® Used by people who have difficulty creating stories impromptu.
® Used to interpret a story written by another person.
® Used for children who want picture stories.

® Used as a means to relate reading with books.

Copyright 2008 Manolo R. Silayan, Alitaptap Storytellers Phils.
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The Art of Book-Based Storytelling

manolosilayan @yahoo.com
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Skills Required:
Y Al o [~ % ]
NN lunasd

® Proper Reading Techniques
® Creative Thinking

® |oud, Clear Voice

'
= v

* wAlANMTENUNYNARY

*  ANNARNAFTINRTIA

o

a A o
®  LANNANLATTALRY

® Relaxed, Flexible Face and Body
® Confident “thick face”
® “Jcandoit” Attitude
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TYPES OF BOOK-BASED STORYTELLING
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Academic or Classroom Storytelling

Teacher usually sits down.
Book is held up all the time.

Animation is limited due to sedentary style.

ol ' @ a en v a
1. MsiaFasatuulirnisusalutacsauy
Aganaz v
v b
wildegnaniugnaen

n3ldvinneazgnaninsaeving

2. Theatrical Storytelling

Storyteller is usually standing.
Books is presented to audience as needed.

Very animated.

2. NSLALTRUTIRTAT
k7 o 1 A
fiansinazag luvingu
o A 1 Y o £ dl o [~
wiaeaargnanaeliiugasieaniy

= o ) | LAy
ANIT NI NN DU ALLAUNAN
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WHAT IS THE OBJECTIVE OF STORYTELLING?

Primarily to promote the love for reading, not to teach kids how to read. Reading Aloud is different.
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What Makes Storytelling Different from Reading Aloud?

2zlsARANNLANFAINIRINISIAETRILATNNTETURBNIR RN

* Objective: audiovisual; creativity and

imagination
* Very animated to be as interesting

* Allows children to be spontaneous.

* Very two-way.

* Tmguszaca: Iﬁﬁﬁqms@u@:miﬁq GRRHEL
AFNATIA WAZAUAUINNS

* finnsldvimnesznaniitelsinaula

* dalamalidnansnsiisenlinevldedi

AATLAUAIU

* {lunnsdagsuL 49N Tluesinemnn

Objective: auditory, listening skills and comprehension
Controlled visuals for concentration.

Controlled students to focus.

Usually one-way except for comprehension questions.
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Element 1: Kids as Audience
fladed 1 ianlugnusgile

* KIDS BEHAVIOR

* Playful/Restless

* Noisy/talkative

® Short attention span
Hyperactive, move a lot
Too much energy

* NOANTINIBIAN

* adnaau luiagila

STRATEGIES
* Give them actions to do
* Letthem talk
¢ Engage them in an activity

* Create a suspenseful flow of story

ac o
qmﬁqﬂummmﬂﬂ?

Y @ o a a =
o ldmnyninanssulananssumilg
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Element 2: Story Fit for Kids

o = ai v @
ilaqa 2: LTANNEURNIENULAN

Any book can be used for storytelling.

Although not every story is interesting, it is

made interesting by the storyteller.
Age appropriateness

mlsdeanlean unan e

teudGasminnldanaagliihaulalinnias

wsigianfinn lfiunnaulals

AT AMIMHNZAN LT NeN g IaRAnAaE

Quality and size of illustrations
Connections to children’s lives

people that look like them

events that they relate to cultural issues
@mmwmemmm\‘lmwﬂ?zﬂ'ﬂu

a dl o aa o o <
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o dll A 9 &
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wipnsninnanaaNnsaladaiulsidu
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Choosing Books For Younger Kids

= v o a v @
NFLRNUUIARNLUNIZTAULANLAN

Language at children’s level
Refrains and Repetitive pattern
Rhyme

Engaging theme
MENTEN S ean
sl%émﬂ%ﬂu@uﬁuéq

o o oA =
Wmmimm\‘i@mmmmu%

Simple and clear illustrations

Simple grammatical structures

High interest content

Opportunities to practice through oral participation
nndszneugdnauasdniau

=

Hgtunulensniatinedng
X 4
Tianmbaulanan

Tilannainlunstnnns lnanisfidonsanlunisean

WRENAFINGT
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The Art of Book-Based Storytelling manolosilayan @yahoo.com

Element 3: The Approach The READ FIRST, THEN SPEAK (RFTS)
laqe 3: 3EN1FULAUD A1UNaULaIRRENA (RFTS)
The Alitaptap CIRCLE Approach ® An exercise to improve memory. or test it!
1. Casual/Conversational Steps:
2. | nteractive 1. Phrase the lines.
3. Relaxed 2. Practice picking up the words in a phrase without
4. C omic/cartoonish/child-level opening your mouth.
5. Lively 3. Look up to the audience. Then tell audience what you
6. E ngaging/enthusiastic have just read.

4. Go back to the book and pick up the next line.

ada o . o o o
IpuLanelUL Alitaptap CIRCLE wuUHnRTuNNTHNAYINA WiTaNIIMAARLAIINAY
1. 8 AUNYYATIAUNUN funau:
= dl a o o 6 o = = o o 1
2. innsrad sl dunusnu 1. FUEeaAna luLTinFIe
3. HauAAIE 2. dndualundviselsclanlaglisasdninya
o A e o & 1 QI g
5. AANTLIW/MNAUNITEW/ITALLAN 3. neanth g uazuengiedinnuiiaguerlsly
Aaa A o i o o i
5. NTIATN 4. nduldiniadeuazinanussvinlu
= A Ay
6. AugAla/nIvhasai

Element 4: The Storyteller
The party host personality: enthusiastic, excited, and “suspenseful”.
High tone voice and animated

Funny, comic touches.

¥ <

adeh 4 : la1Fas
a v @ A ° [ rd” A A4y oA ¥ 2 o a

yaananresnidunansd miuaulim: nszResedi musu uaztuliasdelasinnn
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RENQIUATHTINTIN

fnsaeAunInynaanTLdu

SKILLS REQUIRED OF A GOOD STORYTELLER

[y a o 1 a o G ¥ o
NNEENRNLANTRIALL UADIN

® (Creative Thinking ® Use your normal voice when reading the narrator’s part.
® | oud, Clear Voice But the narrator’s usual personality is enthusiastic, hi-
Copyright 2008 Manolo R. Silayan, Alitaptap Storytellers Phils.
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Relaxed, Flexible Face and Body
Confident “thick face”

“1can do it” Attitude

Check the personality of the narrator.
ANNARATINATIA

a a o %
AENNANLLACTALAL

—

Anthuazsanisdaunanauaziingi
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o

Aniiula

it}

TAUARN “FUN16"

a kA ! dl
naaaauyAanAInTedgian(luies)

toned, and excited about the story.

If narrator is a child, sound playful without sounding

childish.

If narrator is a scary creature, sound comically spooky

than heart-throbbingly horrifying.

14 @eninfresnuioauunaeddian(uEeanau)us

UnAyAanaesianacliansuienssiaseiu IHdsanugs
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e INTERACTIVE TECHNIQUES
wAdANMsasU JANNUS

1. Questioning Techniques

[N

Introductory
Yes/No
Open-ended

Review questions

Predicting (clueless -what will happen next?)

Analytical (given clues Why? How will he do it?)

 ANANTITINNANDNN

o o
DRICRIEEN

/134

WuArouuuudle (reulsuaisaasing

NUNIBANDHN

Wipan13ad (Ieelduandudaldneu- axlsay

Netusall?)

AA9ef (Lanlude i fnlu? |wnasinEeaiiy

1tinals?)

N

Group Responses

a. Words

Bruhaha, Bruhihi

= Bulagal!

b. Actions

= Trip, trap, trippity trap...

= Abracadabra

c. Sounds

=  Wind

Animal Sounds

2. manauilung

n. A6

- Bruhaha, Bruhihi (#i@eadaesnaiiugu)
-Bulaga (4da31 %1 a1 liimne)

2. NI

- Trip, trap, trippity trap...(@eNtAunuAyU NUAL)

-Abracadabra ( N13918NUATUIBINANA)
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Casting
a. Dialog
® Ask a kid and let him answer his own way

b. Reading

® Give the book to a child and point to a line

you want him to read.

® Make sure child can read to avoid long wait.

¥ @ 1
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RECOMMENDED STORYTELLING CRITERIA

datduanuzlun1sanlszinNiasane3 an1961e 9

1. Casual, Relaxed, Conversational. (20%)

Casting
c. Acting
Ask a child to join you and do some actions and

adlibs.

[V~ '
NFLANUN LALANLAY
A. NITHARAS
v @ 14} 1 o 1
281N AWLAALUTINIFIHULAAS IAEIN1TN VNN

vo  da X
uaz AN ANAATULEY

® Talks to audience in a natural yet appealing way; speaks in a relaxed manner as if conversing with

familiar audience; very personal; eye contact frequent and engaging; smiling and friendly face.

Avoids dramatic, declamatory approach

1. MSLALULALNE 9] HaUARE W niaun1saunun (20%)
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nsnakULazAsviTaldAnAnguINes

2. Enthusiastic Voice (25%)

® Uses voice to excite or put audience in suspense; uses varying tones to express emotions appealing

to kids, uses voice to express different characters.
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® Uses loudness and tone appropriately — a voice that shows well-mannered way of communicating
with other people.
2. 1R eanseRAasasu (25%)
v a 4' o L% dl' v A va a ] o d‘ rd'd
o lfi@sanazyinlgienusiuvisemoulimanin Idinwdassineiuneuansensininaeganinuanlazes
=3 v a | o o o o d' ] [ %
AN %memmﬂummum@:mwm\mu
Y o A o A = o 5 A = = o ol LA
o dszauidassavirananiasnudas iz a - L'&EIW]LLZQmd@ﬂﬂﬂﬁﬂﬂi@’ﬂ@ﬁﬁ‘ﬂuQﬂu@ﬂﬁﬁuu’]iﬂ’m
3. Fun Animation. (25%)
® Shows expressive and positive facial expression to show varying emotions; gestures that are fun and
appealing to kids, not dramatic. Narrates in a smiling, friendly manner. Avoids distasteful, offensive

antics.

® Uses adlibs that are appropriate, fit for children and original. No use of sexy actions, sexy songs or

songs with double meaning (often seen in noontime shows).

® Funny gestures must maintain respectable image of a teacher who looks positive, wholesome and
with good values.

3. ms"l%’vi'wmﬁﬂqnﬂmuﬂizn'aum'im"\ (25%)

o liduinuanseanaisuniineasal@madnuaziduduon Mvisnmaynauuuazimansiudniag
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vinnauazinaside i unnana vsaiwasidaaunnaasudaasinn (dnazwiulalusenisTnsied
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4. Reading Technique (10%)
® Picks up some lines from the book without looking like merely reading the story; uses the RFTS

technique smoothly shifting from reading and telling/animation.
4. WARANNTAYU (10%)
2 9 o o A [ o 6 & & ! A o A [y a
o L@@ﬂ%mwm\mﬁ‘wmmnuumaimwmmﬂumﬂu@mu@mﬂummmwmmnwumaszmj maila
RFTS wiailasuainnisaulifiiunisanFeauaznivinn1edsene ueeinawniuiiien
5. Overall Impact is Entertaining: (20%)
® Uses overall style that is fun and appealing to kids; softens/lightens approach to catch children’s

attention or excite them. Avoids distasteful, offensive antics.
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® \Motivates and enables audience to want to participate. Does interaction (if any) that is appropriate,

fun and engaging.

5. NANARINIS FULNAAUTALIFTINABNIG LIAAIMNLIULAG (20%)

\ '
A = =

o Tpamulildaladnisanaynaniuuazmanziuan MaBeNNLavTaaUNAUIUKLILILLNTNE AR A

9
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TONE COLOR
M5 lE N deemng g
ANGRY “Get out!”, / shouted Goliath. / “You do not belong here.”/
Tnas “aanlll/ Inlauesazinw “salianaisazegii”
CRYING Tintin said sobbing, / “Maybe, / she does not love me anymore. // Maybe, /
o li¥ she got tired / of picking me up / from school / everyday. / Maybe...”
AuRuyAnaNazaw “Unsi/udas i ldindauanselude/ uneiudaaiieMay
nFufwannlsaGawmnwund...”
AFRAID Lola said shakily, / while looking at the full moon, / “Oh no! // | know
A - something will happen. // | just know / something will happen.”
Taayadenduetnamunda/luansineansydunsisinnny “Ta liu/dufin
- unEegeindsazifnlw/Auiuydneslsunseteindsaziiaty
LAUGHING “Hahahaha!” // My tummy aches / from laughing too hard. //“Hahahaha!”,
F1sz laughs the naughty goat.
“gndndndn”/Masdulanaa/annnisiazanninulddndndndn” dunsuan
TUWILTNY
HAPPY Teacher Ligaya was seldom sad. // And she was never mad. // She was
ﬁmm@;ﬂ always happy / and smiles easily. // She always sings merrily, / “La-la-la-la-la-
la-la-la!”
AsAganeumuas e ianed/uavisei lineinda/selacnguiane/ise
HuatjiTas/isefaanadatnlannguane/ “uan 41 a1 a1 a1 an”
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BOASTING “Hah! / When | grow up, / you'll see,” / boasted the little tree. // “I'll be the
i tallest tree / in the whole wide world.”

|
=

“duyidledulnauisenesguz/dnsulideans T/ duaziflusulinganan/qs

Q a

1 3
ngnlulaniiag”

SHOCKED “Lola’s house is so huge! / It looks like a castle!” / exclaimed the dwarf.
anla/lszuainla “trueslaanegunnias/dug lnegdeivdamaimuly/ Auwaszaniu
WRITHING IN PAIN “Aaaarrrrggghhh!” / Annie said painfully. / | can’t take it anymore. // My
ﬂﬁ"lfyﬂﬁ‘ﬂ\iéj')ﬂﬂ’ﬂu tummy Regelaet

Wuilam “Wasnseaae!/ wauiFasedwiuiadunulidnaudedulaadesinae”

Usz3AInenns ¢ nlula 013, dandu (MANOLO R. SILAYAN)
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Tdl aa. 2003 wnldiludunulszmeaiadtudlumsszgulsysilveninaniinmuuvagiinig
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